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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 

THE JESUP COLLECTION 

T HHE acceptance by the Museum of 
the bequest of Mrs. Morris K. 
J esup, consisting of the choice of 
any pictures in her collection, 

together with a sum of money for their up- 
keep and a fund for the encouragement of 
American art, was announced in the 
BULLETIN for February. The passage from 
Mrs. Jesup's will relating to the Museum 
was there quoted, and the wisdom and 
breadth of the terms of the bequest were 
commented upon. By those terms the 
utmost leeway is allowed the Museum in 
the exhibition of the pictures or for their 
exchange or sale, if such should be deemed 
expedient. In agreement with these gen- 
erous terms, the Museum accepted seventy- 
one pictures, many of which will take their 
places in the picture galleries as soon as 
space can be arranged for them at the close 
of their exhibition as a group in the Gallery 
of Loan Exhibitions, where they are now 
shown 

Of the seventy-one pictures accepted, 
twenty-four are by artists of the British 
school and comprise excellent examples by 
such important painters as Hoppner, Gains- 
borough, Wilson, Opie, Bonington, Wheat- 
ley, and Morland. Among the twenty- 
three pictures of the French school are 
found works by Nattier, Corot, Diaz, Cazin, 
Greuze, and Daubigny. A large picture by 
Salomon Ruysdael, the portraits called A 
Burgomaster and his Wife, attributed to 
Rembrandt, which were shown in the 
Hudson-Fulton Exhibition, and a portrait 
by Van Ceulen are notable among the eight 
Dutch pictures. Besides these, there are 
several works of the German and Spanish 
schools of the last century, and eleven 
American pictures which will be noted in 
this article. The others will be treated in 
the next number of the BULLETIN. 

The landscapists of the middle of the last 
century are particularly well represented 
among the American paintings in the Jesup 
Collection, which increases the already 
important group of these pictures belong- 
ing to the Museum. Mr. Jesup was 
an admirer of this school and selected 
with discernment, acquiring many works 

directly from the artists themselves. Many 
of Mrs. Jesup's pictures are noted by 
the enthusiastic historian of the school, 
Henry T. Tuckerman, in his Book of the 
Artists. 

Summer Afternoon, by Asher B. Durand, 
was one of those bought from the painter. 
It was placed in the Jesup house over a 
mantel in a panel constructed for it, framed 
in by dark wood which enhanced the deli- 
cacy of its coloring. "The sky, the atmos- 
phere, the vegetation, and especially the 
noble group of trees all breathe an air of 
quiet brooding, warmth, and repose," says 
Tuckerman. The other example of Dur- 
and is The Beeches, a larger and more 
ambitious picture than the Summer After- 
noon, but not so successful as the other. 
Durand was the pioneer of these "Hudson 
River Painters," as they were called, hav- 
ing been born in 1796. His family were of 
Huguenot stock. He first studied engrav- 
ing and a record of one of his studies for 
engraving is found in the Museum in the 
picture of Ariadne, a copy after Vanderlyn, 
made in preparation for the steel plate. 
After 1835 he devoted himself entirely to 
painting. At one time he was president 
of the National Academy. He died in 
I886. 

The Mountain Ford, by Thomas Cole, 
shows an imaginary landscape of romantic 
aspect with a diminutive rider on a white 
horse, a rushing river, gnarled trees, and a 
crag. It differs somewhat in intention 
from the five pictures by this painter pre- 
viously belonging to the Museum. Cole 
was born in England in 18o01, but came to 
America in 1819, living in Ohio and other 
places before he came to New York, where 
Durand was the first to recognize and ap- 
preciate his ability. In his own time he 
was chiefly famous for his allegorical pic- 
tures, of which sort the paintings of the 
well-known series of The Course of Empire, 
now in the Historical Society, are available 
examples; but his talent was more properly 
in the direction of landscape. Cole died- 
in 1848. 

Frederic E. Church (born 1826, died 
1900oo) was a pupil of Cole. He was the 
most skilful of all the painters of the group 
to which he belonged. He chose the most 
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grandiose themes for his pictures and loved 
to combine all the characteristics of a fa- 
mous country on one canvas. The Aegean 
Sea, belonging to the Museum (shown in 
Gallery 12), is an example in which many 
famous views (The Golden Horn, the Par- 
thenon, etc.) are pieced together making 
one landscape. This tendency was the re- 
sult of an eagerness for strange and sensa- 

1872) like Durand began his career as an 
engraver, studying under Alfred Daggett, a 
successful engraver of bank notes. He 
spent seven years in Europe, studying and 
painting, and was regarded as one of the 
important painters not only in America but 
in England as well, where his minuteness 
and exactness of detail won him the praise 
of the Pre-Raphaelites. Tuckerman ad- 

SUMMER AFTERNOON BY ASHER B. DURAND 

tional views, grand sights, and the love of 
the romantic point of view. In compari- 
son with the Aegean Sea, the Parthenon by 
Church in the Jesup Collection seems a 
simple picture. The point of view has 
been carefully chosen, but there is no depar- 
ture from fact in his arrangement and the 
effect is also a simple one-that of the 
glare of the afternoon sun. In the often 
impossible tasks he set himself Church 
showed remarkable skill; his superiority is 
attested particularly by the solidity he 
managed to impart to his foregrounds. 
Foregrounds were a stumbling-block to his 
fellow-painters. This criticism might be 
made of them as a group that their desires 
and intentions were beyond their powers of 
performance. 

John F. Kensett (born in 1818, died in 

mired him enormously. "He pursues his 
vocation in such a spirit of love and kindli- 
ness," he writes, "that a critic must be 
made of very hard material who can find 
it in his heart to say a severe, inconsiderate, 
or careless word about John F. Kensett." 
He also eulogizes his "truth to locality and 
geographical or botanical fact." Thirty- 
eight landscapes by this artist, the work of 
his last summer, were given to the Museum 
in 1874 and his reputation has suffered, so 
far as the present New York public is con- 
cerned, by the slightness of these sketches. 
We have one good example of his work, a 
landscape of the Hudson River country 
(K4I1-, Gallery 12), and the Jesup picture, 
a view at Lake George, is a valuable addi- 
tion. Both of these show the artist in a 
juster light and explain better the high 
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appreciation in which he was held by his 
contemporaries. 

Kaaterskill Clove by Sandford R. Gifford 
is an attractive and skilful picture in the 
manner which is usual with this artist and 
of which Tivoli (G 361-2, Gallery 12), 

belonging to the Museum, also gives an 
excellent idea. He loved panorama-like 
views seen against a bright afternoon sky 

two women against an autumn land- 
scape; Rajah Preparing for the Chase by 
Edwin L. Weeks, a courtyard of an Indian 
palace busy with men and animals; and 
the Old North Dutch Church by E. L. 
Henry. 

Edward L. Henry has been hitherto un- 
represented in the Museum collection, 
though for years his little pictures of Amer- 

THE PARTHENON BY FREDERIC E. CHURCH 

with the sun near the horizon, the whole 
bathed in a golden mist. In the Jesup 
picture he has cleverly suggested a great 
mass of detail. Tuckerman writes of this 
work as follows: "Catskill Clove-a deep 
gorge tufted with trees and thickets; its 
proportions and profundity are made won- 
derfully sensible to the eye, and over them 
broods a flood of that peculiar light born of 
mist and sunshine." 

John W. Casilear, another of the Hudson 
River School, is represented in the Jesup 
Collection by a picture of Lake George. 
By David Johnson is a small painting of 
trees by the water's edge, which is called 
Bayside. 

The later American pictures are the 
Two Farewells by George H. Boughton, 

ican life of long ago have been a delight to 
the visitors at the National Academy ex- 
hibitions. They seem to have been done 
primarily with the idea of giving a correct 
representation of past customs in all details, 
and on account of their simplicity and per- 
fect lack of affectation or ostentation, they 
have a very real and permanent charm. 
These qualities are found in the little paint- 
ing of Mrs. Jesup's collection. It gives a 
true likeness of all the details of architec- 
ture and street life as they were at the time 
of its painting. An architect could recon- 
struct the church from this picture and 
students will be able to find out just what 
was the form of old horse cars or the kind 
of omnibus used at the time. It is a modest 
and pleasing little picture. B. B. 
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